Edinburgh Indulgence





This year I've experienced Edinburgh's festival season from the locals' perspective: the slow build up during july, the sudden invasion in august, and the abandoned feeling of september as flyers drift down the drains, posters are ripped from hordings and temporary venues gutted. Only patches of dead grass reveal where tents once mushroomed. The nightly saxophonist, drummers and fire jugglers have left for some other festival. The tourists who came in convoys of coaches to see the Tattoo have gone home to watch the highlights on video. And the performers and techies and visitors from Aotearoa have zipped up their packs and gone on their way.





The only New Zealand play to travel all the way to the Fringe did exceptionally well; "No. 2" by Toa Fraser won a Fringe First award and played to packed houses, and Madeleine Sami received a well-deserved Best Actress nomination for her performance.





A variety of Maori performance was on offer. Mika performed his provocative blend of music, dance and comedy infused with haka, poi and waiata. At the Edinburgh Military Tattoo, Ngati Rangiwewehi wowed the crowds with traditional kapahaka. Also doing the haka was an Irish theatre company in "Alone It Stands", a play celebrating the 1978 Munster victory over the All Blacks. 





Mika is returning to Auckland to establish an urban Maori male dance company, and plans to bring three Maori or Polynesian shows to Edinburgh next year, as there's clearly an interest in South Pacific performance.





I saw three solo shows by women of colour. "The Gimmick" by Dael Orlandersmith was my favourite - she is a consumate storyteller, needing no props to stimulate our imaginations. Thembi Mtshali's "A Woman In Waiting" and "The Bogus Woman", performed by Noma Dumezeni, were both very good productions,  yet failed to engage me in the same way.





Some of my personal highlights were:


"Wanted" by Theater Clipa (Israel) - magical, chaotic series of beautiful images;


Ariel Theater's "A Little Requiem for Kantor", created and directed by Zofia Kalinska (Poland); 


"El Dorado", the story of the Spanish colonisation of South America, as told by a troupe of medieval buffoons (USA);


two physically extraordinary Russian dancers in blackSKYwhite's menacing "Bertrand's Toys";


Scottish playwright Liz Lochhead's "Medea", featuring Maureen Beattie's rivetting performance and fabulous red frock, supported by an eccentric chorus;


Danzabierta of Cuba - energetic and sensual;


"Dig Sappho", dance inspired by Sappho's poetry, a graceful and humourous look at her life and loves (USA); 


Hungarian clowns releasing themselves from a repressive clockwork dictator in "The Big Hoo Hah";


former street kids from Colombia, now international circus performers, Circo Para Todos;


the poker-faced passion of flamenco dancers in "Increpacion Danza" (Spain);


and the classical perfection of NDT 1 and the Czech Philarmonic Orchestra (Holland/Czech Republic).





And that's just some of it; once again, it's been exhausting and inspiring! 





Helen Varley Jamieson.














